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SECOND HOLBEIN FOR FRICK. 

One of the two portraits of Thomas 
Cromwell, by Hans Holbein, the Younger, 
has been secured by Mr. Henry C. Frick, 
who already possessed its fellow, and arrived 
from London last Sunday. 

The picture which measures two feet in 
height by 18 inches in width was seen by 
Mr. Frick when he was last in London, he 
commissioned a certain titled English dealer 
to purchase it for him, and, it is said gave 
$200,000 for the work. It is a character- 
istic example of Holbein. The same sub- 
ject was painted by that Master in minia- 
ture and is in the Morgan collection of 
Miniatures at the Metropolitan Museum. 

The picture will be added to Mr. Frick's 
notable collection of paintings, the list of 
which was published exclusively in the Art 
News in March last. 

Of the eight — not seven, as tne N. Y. 
"Herald" incorrectly stated — Holbeins in 
America, Mrs. John L. Gardiner of Boston 
owns two, Mr. W. B. Dickerman the "Por- 
trait of Sir Bryan Tuke," Mr. John G. 
Johnson of Phila. the "Portrait of Mr. 
John Godsalve," exclusively reproduced in 
the Art News of April 3, last, and, as said 
above, Mr. Frick two, while there are two 
in the Altman collection in the Metropolitan 
Museum. 

This last Holbein portrait to arrive is, 
like its fellow in the Frick collection, from 
which it differs only in details of costume, 
a presentment of the successor of Cardinal 
Woolsey as the Prime Minister of Henry 
VIII, who was one of the painter's first 
patrons in England. 

The portrait comes from the collection 
of the Earl of Caledon, Tittenhanger Park, 
St. Albans, England. When the picture was 
recently cleaned in England, several details 
differing from any recorded in descriptions 
of the work in the several books on Hol- 
bein the Younger were revealed. Much 
paint, added by restorers had to be re- 
moved, and with it was removed a rib- 
boned inscription in Latin, on the top 
of the panel, shown in the Art News 
reproduction on this page (which does not 
appear in the "Herald's" reproduction of 
the work), giving eulogistic notice of the 
fine qualities, etc., of the subject. This in- 
scription was evidently added after Hol- 
bein's death. The cleaning off of superflu- 
ous paint, also disclosed the detail of the 
table covering, covered up before, and 
brought out the fine expression of the face. 



ART FOR BELGIAN RELIEF. 

Anna Milo Upjohn has given a number of 
her works^to be sold for the benefit of des- 
titute JFfench women and children, through 
the^Secours National Fund. The examples 
are in watercolor and charcoal and represent 
French children, chiefly those of Brittany. 
Miss Upjohn originally gave 14 works. Five 
were sold at prices ranging from $10 to 
$25, and the rest are at the Ralston Galleries, 
567 Fifth Ave. 



TITLED DEALER"S VISIT. 

It transpires that the recent much self- 
advertised visit of Sir Hugh Lane, the Eng- 
lish titled dealer, to New York, was really 
made to "appraise" the pictures owned by 
Duveen Bros, and dispersed in the "Picture 
Fire Sale" at the Plaza last week, and that 
he came as an agent of the English Lloyds 
to adjust the claims of the Messrs. Duveen 
It is also rumored that Sir Walter Arm- 
strong, who recently visited New York, 
came here also to examine these pictures. 

Sir Hugh Lane departed on the "Lusita- 
nia" last Saturday without having been able 
to announce that he had found an American 
to "top" his offer to pay $50,000 for a por- 
trait to be painted by John S. Sargent — the 
proceeds to go to the English Red Cross 
and the Hospital of the order of St. John of 
Jerusalem, but to a "Herald" reporter on 
the eve of his departure, Sir Hugh confided 
that he had asked an anonymous, but the 
most beautiful woman in England, to pose 
for the portrait for which he is to pay. 

On the other hand the cable says that 
Mr. Frank Munsey, the publisher, is the 
person who is willing to "top" Sir Hugh's 
offer, which Mr. Munsey modestly denies. 



King George V. has offered to the City of 
Paris a gift of great value from an artistic 
and ^historical standpoint — five bronze me- 
dallions originally forming part of the deco- 
ration of the Place des Victoires. At the 
time of the revolution these passed into 
England, and were bought by George III. 
Found in Surrey by the Prince Consort, 
they were placed in Windsor Castle in 
1898. 



THE NUDE IN NEW ROCHELLE. 

When the Association of Women Painters 
and Sculptors arranged to hold an exhibi- 
tion of the work of its members, some of 
which had been previously shown in wicked 
New York in the town of New Rochelle, 
N. Y., founded by descendants of the 
Puritans, it did not foresee that what would 
pass for chaste art in the Metropolis would 
offend the sensibilities of the New 
Rochellites. 

Hardly had the exhibition opened, how- 
ever, than it was deprived of a picture of 
a young woman in diaphanous drapery en- 
titled "In the War Zone," by Elizabeth 
Watrous, to which the Trustees of the 
Public Library where the display is made 
— objected, on account of the scanty attire 
of the young woman portrayed. 

The withdrawal of this picture, presum- 
ably set some lover of the nude to thinking, 
for Miss Jessie F. Brainerd, the Librarian, 
discovered a few days ago that a small nude 



SALMAGUNDIAN "GET AWAY." 

There was an especially jolly time at the 
Salmagundi Club, annual "get away" din- 
ner on Tuesday evening iast, at which 
some 150 members and guests were present. 
Bruce Crane, vice-president, was at the 
head of the tables in place of the president, 
F. Ballard Williams, unavoidably absent. 
A feature of the evening was the presen- 
tation to J. Sandford Saltus, who has done 
so much for the library, of an acknowledge- 
ment from the Club, in the shape of a vol- 
ume bound in blue leather and containing 
engrossed resolutions signed by the execu- 
tive committee as well as fine sketches by 
members of the Club. There were speeches 
by Messrs. Montague Glass and Harry Ed- 
wards and a humorous poem by Charles 
Vezin. Winsor McKay gave much amuse- 
ment with his moving pictures; George. 
Dostal sang and Randall Davey gave capi- 
tal imitations accompanied on the piano by 
Mr. Lindorff. 
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DR. BREDIUS' BIRTHDAY. 

Dr. Abraham Bredius has been receiving 
at his residence at The Hague the con- 
gratulations of his friends on his sixtieth 
birthday. A committee of his fellow work- 
ers in the field of art-history prepared an 
album for the occasion, with contributions 
having ^ an appropriate bearing on Dr. 
Bredius' work, particularly his researches 
connected with Dutch art, and at the head 
of the list of some two hundred subscrib- 
ers to this souvenir stands the name of 
Queen Wilhelmina. The format of the al- 
bum is that of the well-known magazine 
"Ond . Holland,.'; of which Dr. , .Bredius. .has 
been the chief support for over thirty years, 
and its contents, all bearing on the various 
arts of Holland, include articles on Rem- 
brandt by such authorities as Dr. Hofstede- 
de-Groot, Professor Six, Dr. Jan Veth r and 
Dr. F. Schmidt Degener. ~~ 

In making the presentation of this album, 
Dr. Hofstede-de-Groot, referring to Dr. , 
Bredius' period of directorship at the 
Maurits Huis, declared that in no country 
was there a director of a museum who had 
done so much for his galleries as he had 
done for those at The Hague, while, if they 
cast their eye back in retrosoect over the 
great broadening of interest and knowledge 
about Netherlands art in the last thirty 
years, they must admit that this was mainly 
due to his enthusiastic labors. 



NEW ROMAN VENUS. 

Placed in a green niche, lighted from 
above, the National Museum at Rome is ex- 
hibiting a new Venus in some ways quite 
sensational. The Venus is one of 20 female 
figures found by the Italians at Cyrene in 
Tripoli along with many other valuable 
finds, including a Discobolus, Three Graces 
and a Parian marble statue of Alexander 
the Great. The Venus, however, is the 
greatest find. It is of Greek marble, so 
says "Art and Archaeology," an excellent 
Roman copy of a 4th century Greek original, 
and shows the influence of the Cnidian 
Venus by Praxiteles. The statue is of such 
fine workmanship that some have con- 



sidered it an original Greek work of 



4th 



or even 5th century, B. C. The Arabs of 
the country near Cyrene have recently 
found several marble heads in the immediate 
vicinity of the spot where this statue was 
unearthed, and there is much likelihood 
that one of these heads may prove to belong 
to the Venus of Cyrene. If so, this will be 
one of our best preserved as well as one of 
the finest ancient statues of Venus; and 
will rank with the Cnidian Venus and the 
Venus of Melos, being a far superior work 
of art to the well-known Medici Venus. 



THOMAS CROMWELL 
Hans Holbein 
In Mr. Henry C. Frick's Collection 



entitled the "Castilian Dancer," by Miss 
Helen Watson Phelps of N. Y., and valued 
in the catalog at $100, had disappeared. The 
canvas has not been found up to date, and 
it is a mooted question whether it was 
stolen to gratify a love of the nude, or as 
a protest against the exhibition of a work 
which the thief considered injurious-- to the 
morals of New Rochelle. Needless to say, 
N. Y. art lovers saw nothing out of the way 
in the canvas. 



MONTROSS SELLS MODERNS. 

The four large decorations which formed 
the chief feature of the recent exhibition 
of American Moderns at the Montross Gal- 
lery, have been sold to a well known New 
York collector of modern paintings, as fol- 
lows: "Dances," by Arthur B. Davies, 
7x12 feet; "Man and Sea-Beach" by Walt 
Kuhn, 7x10 feet; "Picnic" by Maurice B. 
Prendergast, 7x10 feet; "Promenade" by 
Maurice B. Prendergast, 7x11 feet. 

Mr. Montross says: "I regard the sale of 
these four large decorative panels as the 
most significant indication of the interest 
of the public in the decorative work of the 
most advanced of our American painters." 



! BITTER MEMORIAL MEETING. 

Under the auspices of the National 
Sculpture Society, the National Academy, 
the Archtectural League, the Institute of 
Arts and Letters, the Art Commission and 
the Century Asociation, a memorial meet- 
ing for the late Karl Bitter was held on 
Wednesday' evening in the. hall of the Ethi- 
cal Culture Society, Dr. Felix Adler pre- 
siding. The speakers were Messrs. George 
McAneny, Herbert Adams, John S. Mill- 
burn and Oswald G. Villard. Mr. Robert 
Underwood Johnson read a paper and 
Harry Rowe Shelley played the organ. 



The second Metropolitan Museum Loan 
Exhibition will be open at the Municipal 
Art Gallery in the Washington Irving High 
School in July, August and September. 
Among the works shown will be examples 
of Rosa Bonheur, Sir Edward Burne-Jones, 
Winslow Homer, William T. Richards and 
Will H. Low. 



It is stated by a Belgian who cataloged 
the famous library in the Trappist monas- 
tery at Bouillon that its rarest treasures 
have been taken to Germany. The library 
included more than 20,000 volumes. 



"A QUALIFIED ART APPRAISER" (?) 

Actual answers of a witness employed by 

a N. Y. Appraisal Co. to value art works and 

I called to testify as an "expert" on the value 

of a painting, in a suit in which testimony 

is now being taken. 

"What do you understand by "tech- 
nique?" 

Ans. "By technique in portrait painting 
it may be classified in two divisions: First, 
division is relative to the anatomy of the 
part to be painted ; the second is color. 
The arrangement in colors, the composi- 
tion, the symphony in colors. 

"What do you understand by values?" 

Ans. "Why everything that is necessary. 
Do you mean of modern painting. 

"In the technique of art what do you un- 
derstand by Values?' It is a well known 
art term, isn't it?" 

^ Ans. "You mean what an artist is en- 
titled to ask, or what the values are? 

"Not pecuninary value. I mean, artistic 
value." 

Ans. "At the artistic value? I know the 
values of thousands of paintings and know 
how these values are arrived at. The 
artistic value could only come to any promi- 
nence that could be of any value at all if 
the portrait painter has succeeded in por- 
traying the exact likeness of the sitter." 

"What are the relations in regard to tone, 
say for i nstance a gray shade into a 
darker?" No answer. 

"What do you mean by chiaro-scuro?" 

Ans. "I believe that European artists 
call this tempera paintings." 

"What is painting in distemper, if you 
know?" 

"Painting in distemper? I may not be 
familiar with- that English expression 'dis- 
temper.' I have studied Rembrandt from 
A to Z and Rubens, and neither one of 
them painted in any distemper unless I 
must be shown. 



AMERICAN ART NEWS. 



Arlington Art Galleries 

274 Madison Ave. bet. 39th & 40th Sts. 
MODERN PAINTINGS 
OBJECTS OF ART 

Exhibitions b? Leading American Artists 
Every Fortnight throughout the Season 



E. MILCH GALLERY 

939 Madison Avenue, New York 

Between 74th and 75th Sts. 

AMERICAN PAINTINGS 

Rare Etchings, Mezzotints Printed in Colora, 

Etc.; Artistic Framing, Regilding, Etc. 

Restoring of Paintings. 



Bertschmann & M'aloy 

Insurance on Pictures, etc. 

AGAINST ALL RISKS ANYWHEKE 

Most of largest art dealers our customers to whom we can refer 

18 EXCHANGE PLACE, NEW YORK 



FRANK PARTRIDGE 

Old English Furniture 
A ntique Chinese Porcelains 

& WORKS OF ART 
741 FIFTH AVE. NEW ..YORK 

'26 King St., St. Jam?s' London 



PICTURE FRAMES 

Original designs on hand to select from 
for both Pictures and Mirrors. 
Etchings, Engravings and Other Print 

CLAUSEN ART ROOMS 



(21 Madison Avenue 



Near 59th St. 



MACOMBER COMPANY, i„c. 
Insurers of Works of Art 

Special attention 'given to this branch of in- 
surance. The largest clientele in this country. 
51 WALL STREET, NEW YORK 



Daniel Gallery 

2 WEST 47th STREET 

MODERN PAINTINGS 



Frink Picture Lighting 

I» a guaranteed system of picture illumination, 
which brings out the characteristics of each picture. 
We make a specialty of picture and gallery lighting. 

SEND FOR OUR BOOKLKT 

H. W. JOHNS-MANVILLE CO. 

Sole Selling Agents for Frink Products 
NEW YORK AND EVERY LARGE CITY I7it 



n 



E3C3E 



3E1E 



3E 



n 



Every artist and every person interested in art 
should read 

"Who's Who in American Art n 

A series of sketches appearing 
monthly in Arts & Decoration 

These papers are not criticisms but are inti- 
mate personal accounts of the better known 
figures in American Art. Some of those al- 
ready included are George Luks, John W. 
Alexander, Arthur B. Davies, Alfred Stieglitz 
and Edward N. Robinson. The next issue will 
include Wm. M. Chase. 

Besides these papers the magazine contains 
complete reviews of all the current exhibitions, 
many articles of vital interest to art lovers 
and profuse illustrations. During the year 
there are also many color plates of some of 
the lesser known Old Masters. 
Arts & Decoration may be secured at any 
first class newsstand or will be mailed by the 
publisher on receipt of 25 cents in stamps. 
Better still, take advantage of our special 
offer to new subscribers and send a dollar bill 
for the next six months. 

Jim % Decoration 

434 Lafayette Street New York k 



MORE "MODERNISM." 
(By the Second Viewer). 

Mr. Montross has the courage of his ob- 
servation. Since he opened his doors last 
year to the art of new tendency, he has not 
flagged. He has consistently - held his 
ground. The panic that he precipitated has 
had. its good result. He has had the rare 
pleasure of seeing those who flew from him 
in horror, return with refreshed vision, and 
with wonder over the futility of their own 
stampede. In the second exhibition this 
season at his gallery of "modern art applied 
to decoration," one notes that many of the 
.Artists who figured in the innovating show 
last season are still operating with paint and 
pencil in the adopted manner of their "new 



life," namely, Arthur Davies, Glackens, 
Kuhn, MacRae, Prendergast and Henry 
Fitch Taylor. Adding Maurice Sterne and 
George Hart to their number, these men 
make a display that justifies the assumption 
of decorative intent expressed in the catalog. 

The "Dances" panel of Davies, fulfills its 
ornamenting function in its new position, 
while the Prendergast "Summer," which had 
the advantageous distance in the former 
hanging, loses surprisingly little in the 
change. The new Davies paintings, with 
their kaleidoscopic coloration on an ex- 
tremely subtle scale, are of peculiar interest, 
but it is Glackens who supplies the real sen- 
sation of the show. His "Portrait" (female) 
has tone, characterization, design, texture, 
etc. How happy, this sudden coming into 
the light! George Hart is "howling funny" 
in his "Bowling Night," funnier than all the 
Salon of Funnymen with his "cubistic" treat- 
ment of blackmen pool playing, scattering 
the pins, and ogling around drink tables. 
Walt Kuhn is in evidence with his heavy 
single-lined nudes (drawn), and MacRae 
with a clever panel of poppies. Henry Fitch 
Taylor, the "diagonalist," whose coloristic 
shortcomings still unfortunately hamper 
him, is less impressive with his "Blue Tap 
Room" and "Mosaic Panel" scheme than in 
his "Peace on Earth," a feature of the for- 
mer display. Sterne's Bali compositions are 
well known although they fall somewhat 
short of Gauguin for color significance and 
emotional content, they are most certainly 
adapted to decoration. Charles Sheeler, Mor- 
gan, Russell and Charles H. Walther, are 
other contributors — Russell showing a clever 
study of onions, Sheeler a large "Land- 
scape," and Walther a piece bearing the 
humble title of "Inspiration — Forward and 
Upward." 

Mr. ^Montross has work of other "mod- 
ernists" in another room, such eternal mod r 
ernists as Albert P. Ryder, whose "Resur- 
rection" is the truest resurrection of the 
glories of fine painting, and Alden Weir 
whose "Hunter in the Woods," honors anew 
the beknighted head of the awakened Acadr 
emy. With these are to be seen also some 
refined landscapes by Dwight Tryon, a bril4 
liant Hassam still-life, an "Evening Group," 
by George Bellows, a delicious little water-? 
color by Weir, and a church interior by Gari 
Melchers. 

Although these last named painters have 
established themselves firmly in the esteem 
of the art loving public without recourse to 
"cubism," it by no means follows that the 
adoption of the geometric system of expres- 
sion will wreck Davies. The adoption of 
impressionism^ certainly did npl wreck, _Weir- 
An artisf of" personality is bound to survive 
the temporary shock of antagonism occa- 
sioned by his making a change of expres- 
sional mode. It is the observation of this 
fact that Mr. Montross has resolutely de- 
fended. It required sense as well as courage, 
but the gentleman had no lack of either. 

James Britton. 

SECOND ALLIED ARTISTS SHOW. 

The second Allied Artists Show; at the 
galleries of the American Fine Arts Society, 
open free to May 26, marks an advance 
over that of last year at the Municipal Art 
Gallery. The three galleries are comforta- 
bly filled, a welcome innovation being the 
use of the middle one for drawings, 
sketches and studies, these artistic memo- 
randa having a charm all of their own. 
There are just enough sculptures to add to 
the decorative effect. 

The place of honor on the North Wall 
of the large Vanderbilt Gallery is held by 
a sparkling, seated portrait of a woman in 
Spanish costume, by F. Luis Mora, smiling 
as she opens her fan. Here are good char- 
acter painting and color. Two landscapes, 
a luminous colorful spring scene, and an 
autumn sunset, striking in effect and vigor- 
ous in handling, by Frank A. Bicknell, 
shares the center of the west wall. Oppo- 
site are three pleasing portraits by Orlando 
Rouland, of an elderly and two young 
women. 

C. Potthast snarkles as usual with bathing 
scenes, fine in color, and full of air and 
movement. The larger, showing bathers in 
a strong surf, is admirable. Two effective 
portraits by Otto Fehrer are hardly carried 
far enough. One shows a young woman 
apparently feeling for her purse and the 
other, another pensive at the table after 
an al fresco breakfast. He has apparently 

just left. 

■ There is a great 'deal of distinction and 
charm about R. F. Maynard's very well 
painted figure of a pretty, but fragile girl 
in a hammock. Hobart Nichols shows two 
small figures of young girls seated in the 
open, a strong snow scene and a well lit 
waterfall. Paul King has a summer land- 
ing stage in small town and a really cold 
logging scene with two men loading. A 
group of four Norwegian landscapes do 
credit to W. H. Singer. A delicate autumn 
landscape with sheep is by J. Turcas, who I 
also has an effective woodland, "Return 
from the Fields," and a sparkling riverside 



scene with catboats. C. L. Nelson's two 
portraits are most promising but somewhat 
painty. 

In Evening Costume. 

H. L. Hildebrandt has a striking figure 
of a woman seated, in evening costume, and 
a graceful little studio nude, both shown in 
his recent special exhibition. The face in 
the first instance is exceptionally well 
painted. He has also a little Eastern street 
scene. George Elmer Browne presents a 
strong and unusual scene on a sailing vessel 
at night with moonlight on the surges and 
a richly colored foreign dock scene. There 
are three capital little landscapes by George 
B. Burr. Clark G. Voorhees sends a digni- 
fied group of four landscapes, two winter 
scenes and a view up a country road with 
two children, thoroughly out-of-doors in 
the mid-day sun. Howard C. Remick signs 
a portrait of a golfer, brushed in with fine 
vigor and a jolly little boy in blue with a 
whip. Two male portraits represent well, 
Leo C. Meilziner. 

By Dewitt C. Parshall there is a most 
impressive mountain scene by moonlight, 
and Lester D. Boronda has what looks to 
be a Japanese scene with boats in calm 
water at night, a vigorous mountain side 
with storm twisted trees and a figure of a 
I woman in front of what looks to be a 
canvas. Frank Tenney Johnson has two 
cowboy scenes, and a strong Mexican night 
subject with figures. By Alexander 

Grinager there is a river scene, quite re- 
markable in its effect of moving water and 
a figure subiect, effectively handled. A 
large waterfall by H. S. Heffernan is rather 
unfortunate in" subject. 

Christina Morton has an attractive method 
of drawing with paint and shows two bright 
girls, one at a breakfast room door and the 
other about to take a glass of port. She 
also has a rather commonplace nude. Two 
admirable works are Arthur J. E. Powell's 
scene on the Harlem River and a night view 
with shipping: Ernest Peixotto. shows a 
large Spanish scene, a sheep market near 
the walls of a city, as well as two other 
works, an Italian scene and a Spanish 
garden with a seahorse by a fountain. 

There is a delightful nude by F. Edwin 
Church, a russet haired girl on a pink sofa 
arranging some flowers. He has another 
lady standing, not so successful, clothed 
and holding aloft a parroquet. Edmund 
Greacen sends a winter view at the Public 
Library on Fifth Avenue and two misty 
river scenes. 

Amid the Blosoms. 

The' blossoms fill HTe^aV'm^'Elio^^Ciark's 
remarkable picture of two women under a 
tree in bloom, which is the chief of four 
works, one being an effective late sunset on 
a river. By William B. Closson, there is a 
beautiful "Angel," remarkable for its grace 
and color. An Indian mother and child is 
by W. R. Leigh, who also has a purple 
moonlight idyl, "Yes or No?" A strong 
figure of a brother artist quite in the 
Herkomer vein, represents Henry Salem 
Hubbell. H. Ledyard Towle~ presents an 
attractive portrait of his wife, and a decora^ 
tive figure of a woman in front of a mirror, 
playing with a parrot, as well as a circus 
scene. Chauncey P. Ryder has a decorative 
autumn landscape and Paul Cornoyer a 
Venetian scene, the Washington Arch and 
a blizzard subject. Four landscapes, three 
with cattle do credit to Glenn Newell and 
Birge Harrison has a fine group of land- 
scapes and marines. Arthur Crisp is as 
sprightly as usual in a foreign lakeside 
scene with figures and two stage subjects. 

Richard Blossom Farley shows two eltec- 
tive Atlantic shore scenes, while Joseph 
Boston sparkles in his view of the Palisades 
and the figure of a young girl looking at a 
miniature. Color speck handling has a better 
effect on the landscape than it has on the 
cows in E. C. Volkert's sunny afternon 
scene which is one of three, two of cows 
browsing being more effective. 

Charming Landscapes. 

The chief of Gustave Wiegand's four 
works is a lovely view across a lake to 
mountain forms. Ernest Albert, the presi- 
dent of the Society has two landscapes, 
one a fine late mountain sunset, and a coast 
scene. By Cecelia Beaux, there is a vigor- 
ous male portrait, and by Oliver Dennet 
Grover, an Academician, who never sends 
to the Academy, a finely colored fisher- 
mens' village scene. 

Benjamin Koopman appears with a sad 
woman holding a blue flower and with a red 
sun-ball on the horizon behind her. 

The center gallery, devoted to the studies, 
sketches and drawings, contains notable con- 
tributions by Mora, Leigh, Albert. Cornoyer, 
Volkert, Koopman, Hoffman, Christine Mor- 
ton, Arthur Spear, Eliot Clark, Wiegand, 
Rouland, Boronda, Turcas, F. T. Johnson, 
Parshall, Arthur Powell, Hubbell, Greacen^ 
Meilziner, F. Edwin Church, Crisp, Peixotto 
Towle, Newell, Potthast, Burr, Fehrer, Nel- 
son, Hildebrandt and Hobart Nicholls. 



History of Spanish Painting 

By Dr. August L. Mayer. Munich. 
4fo Wired 40 marks $10.0 / 

Bound 46 marks 1 1 .50 f Postage extra 

First volume VIII and 274 pages with 
144 illustrations; second volume* VIII 
and 292 pages' with 141 illustrations. 

The " Wiener Tllgemeine Zeitung" 

says, 

" Dr - Au S- L - Mayer has for a con- 
siderable time, occupied himself ex- 
clusively with Spanish art. Thus he 
seemed the man best adapted to re- 
veal for us the history of Spanish 
painting from its beginning until the 
time of Goya. In doing so, he has 
not only produced a work of exten- 
sive scope but he astonishes us by the 
fullness of his knowledge. 

"Dr. Mayer also deserves credit for 
condensing his remarks regarding 
larger works; while such artists who 
have not yet been fitly appreciated, 
are^ treated at greater length. 

"Any future author dealing with 
the subject of Spanish painting, may 
differ from Dr. Mayer, as there are 
many enigmas to solve, many points 
to be cleared up; but we may feel 
sure that in these volumes we can 
welcome a standard work, of which 
German research may be proud. 

Chinese Porcelain 

Its History, Art and Technique 

By Prof. Dr. Ernst Zimmermann, 
Director of the 
Royal Porcelain Collection at Dresden 

(2 volumes) 4to 

First volume. Text, about 230 pages. 
Second volume, 140 plates in photo- 
graphic and three colored printing 
with 215 illustrations and 3 plates of* 
marks. 

fl}n%J or botH volumes > 50 Sparks, 
($12.50). ^ — ? 

The "East-Asiatic Lloyd*' says, 
"Efforts to bring out a connected 
work on Chinese porcelain have been 
made in the past in England and 
France, but we know of nothing in 
any way comparable with that of Pro- 
fessor Zimmermann. The thorough- 
ness of the German expert is coupled 
in his case with a brilliant descriptive 
style. Where the subject seems 

ever so foreign to the masses or the 
material of ever so dry a character 
and not easiLy understood,, Zimmer 
mann knows how to arouse and de^ 
velop the reader's interest. His 
'Chinese Porcelain" is the classic 
work which has been written on the 
history, art and technique of the 
subject. 

Neuere Maler Radierer 

Modern Painter-Etchers 

, Edited by Otto A. Weigmann. 

,rY n ° l - * Sion Longley Wenban, 
1848-1897. Critical list of his etchings 
with a biographical introduction by 
Otto A. Weigmann. Vol. XVI, with 188 
pages, 1 portrait and 76 illustrations, 
on 30 photographic plates. Bound, 
30 marks ($7.50). 

This new serial publication is in- 
tended to point put notable works in 
modern graphic art. by critical lists, 
accompanied by short biographical 
introductions, without restriction to 
any special tendency. Volume i 
treats of the etchings of the American 
artist, S. L. Wenban, resident in 
Munich, who died in 1897 and' whose 
work did not meet with general ap- 
preciation during his life time, but 
whose landscape etchings obtained for 
him the impartial commendation of 
the Munich artistic world. 

In the succeeding: volumes, to ap- 
pear at intervals of about a year, it is 
in contemplation to reproduce the 
etchings of Otto Ubbelohde, Peter 
Halm and other masters. 
Publishers. 

KL1NKHARDT & BIERMANN 

LEIPZIG (Postage extra) 



. The Sculptures. 

The chief of the sculptures is Attilio 
Piccirelli's huge and powerful plaster figure 
illustrating an unfortunate in Dante's 
"Inferno." Further contributions- ot Pic- 
cirelli are female busts, an ultra amorous 
group and a design for a monumental group. 
Rudolph Evans has a fine bronze of a 
little boy with a dog and two children's 
heads also in bronze. Clara Hill who has 
sensitively modelled heads, one of Lincoln, 
attractive nude book ends, spirited figures 
on table fountain and candelabrum, has also 
a group of three heads called "Destiny," 
which is most dramatic. 
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Sculpture for Springtime. 

There is an appropriate vernal, virginal 
atmosphere in the display by three score 
and ten American woman sculptors on to 
May 29 at the Gorham Galleries, Fifth Ave- 
nue and 36 St. The witchery of the dance, 
the sylvan cooling spirit of the fountain, and 
the charms of woman and babyhood dom- 
inate the display. 

Full of woodland grace and spirit, and 
with entrancing combination of classicism 
and realism, is Anna Vaughan Hyatt's 
"Study for a Fountain Figure," reproduced 
on this page. Holding aloft one end of a 
garland which winds about her, a young 
nymph laughs down at a trio of doves 
perched on it, while one is just rising from 
the ground behind her. In striking contrast 
is Malvina Hoffman's spirited presentation 
of a dancing woman in the Incroyable cos- 
tume of "The Pavlowa Gavotte." 

A graceful "Girl with Fish Fountain" is 
by Janet Scudder, and cleverly handled 
and fine in motion is Katherine Beecher 
Stetson's "Dancer with Cymbals." Joyous 
in spirit is Harriet W. Frischmuth's "Girl 
and Dolphin," a portion of a capital double 
fountain. Two works of unusual literary, 
as well as artistic quality, are Catherine 
Peddie Ball's "Bird Fountain" and Lindsey 
Morris Sterling's "Water Witch Girl." In 
the first a boy seated on a mushroom and 
holding another upturned, beckons and 
whistles to the birds, and in the second an 
attractive female sprite kneels to teach a 
pair of attentive frogs. 

Eleanor Mortimer's "Study Head," of a 
girl in polychrome is full of life and Laura 
Gardin Fraser's "Table Fountain," with its 
boy and goose is inimitable. A bird lies 
at the edge of the face of Clio Bracken's 
nymph and dryad sundial, the figures being 
full of spirit and movement. Very clever is 
the idea of Alice Morgan Wright's "Boy and 
Peacocks." Gertrude V. Whitney sends a 
strong male "Study Head in Marble," and 
Mrs. Benjamin Guinness, better known as a 
painter, a graceful laughing, but rather lean 
"Flower Bearer." 

Two imposing "Terminal Figures for a 
Garden," by Mabel Conkling are headed by 
a satyr and a nymph. Another monumen- 
tal work is Frances Grimes' attractive "Girls 
Reading," is a chimney piece relief for the 
Washington Irving High School. Stina Gus- 
tafson has an excellent work in a "Celtic Me- 
morial Cross," with figures of Mother and 
Child and Apostles. 

Vigorous and impressive is Helen Sahler's 
chained man called "The Spirit of Revolt." 
Margaret Hoard's "Model for a Memorial 
Figure in Marble," is artistic and impressive. 
Isabel Moore's "Design for a Clock" suf- 
fers somewhat from the iteration of female 
figures on either side. In B. Lillian Link's 
"Nyo," a flower bowl a nude woman springs 
from the flowers. A couple of jolly little 
girl candlesticks are by Annetta St. Gau- 
dens and Louise Allen Hobbs has a strik- 
ing Egyptian figure, "The Source." Clever 
in Idea is "The Sapling," a sundial by Lucy 
Currier Richards and charming are Luella 
Varney's three little "Marble Studies," of 
babies walking. 

Others represented are A. St. J. Eberle, 
M. J. Achelis, E. W. Burroughs, Lillian 
Baer, C. P. Pall, G. S. Corbett, L. W. How- 
ard, C. Hill, E. Johnson, M. S. Jewett, B. 
Kramer, 6. P. Muller, A. Parrish, E. Nor- 
ton, E. F. Shonnard, H. F. Trowbridge, N. 
Thompson, W. D. Ward and L. Usher. 

Exhibition of Civic Art. 

What has been done and what is being 
done, to make the city ornamental, and in 
time as beautiful in detail, as it is artistic 
in mass, when seen at the proper distance, 
is shown in a highly interesting and inform- 
ing "Civic Art Exhibition," arranged at the 
National Arts Club, 119 E. 19 St., to re- 
main to May 30, by the Municipal Art 
Society. The committee in charge, of which 
George W. Breck is chairman, at the close 
of the display, will show in the same gal- 
leries, the drawings submitted in the com- 
petition for "An Architectural Solution of 
the intersection of an Avenue and a Street." 

Drawings, sculptural modes and photo- 
graphs are displayed. A special feature is 
the first public view of the new Seal and 
City Flag adopted by the Board of Alder- 
men, March 23 last. The flag is to be first 
unfurled on June 20. The seal designed by 
Paul Manship is quite in the spirit of the 
date which is on it, 1664. 

Among the plans now under way and 
proposed are especially notable those for 
Riverside Drive and the Department of 
Docks. There are also groups devoted to 
the Bronx and the Committees on City 
Plan of Manhattan and Brooklyn. Inter- 
esting is a project for a Brooklyn Civic 
Centre by the architectural firm of Mc- 
Kenzie, Voorhees and Gmelin. Plaster 
models are shown of groups for the ap- 
proaches to the Manhattan Bridge by the 
sculptors, French, Rumsey and Heber. 
Another feature, illustrated by photographs 
explains the labors of the Art Commis- 
sion and shows works that have been ap- 
proved arid disapproved. The Public Ser- 



vice Commission is also represented by 
elaborate maps. 

A group of photographs shows the public 
building work of McKim, Mead and White. 
The decorations projected by Barry Faulk- 
ner, made possible through the liberty of 
Mrs. Harriman and approved of by the Art 
Commission, for the decoration of the 
Washington Irving High School is also illus- 
trated. There is also a photograph of the 
over mantel bas-relief for the same school, 
by Frances Greims now shown in plaster 
at the Gorham Company sculpture exhibi- 
tion, as well as decorative wall designs by 
I. Joseph. A large mural design, one of 
three by Frederick Stoddart, and called 
"The Dawn of Civilization," is for the 
Eastern District High School. There are 
reproductions of Ralph T. Willis' "Return 
of the Fleet" and "The Battle of Manila" 
for the Armory in Brooklyn of the 2nd 
Battalion of the N. Y. V. M. Groups by 
Robert K. Ryland are for the Museum of 
Natural History and there are reproduc- 
tions of paintings by E. W. Deming and 
W. S. Taylor for the same building. 



("Old Ironsides"). Finally, with the Civil 
War, one conies to the introduction of 
steam, illustrated in large lithographs show- 
ing paddle-wheel steamers, iron-clad rams, 
I nionitors, steam frigates. Farragut is prom- 
•inent here, among his portraits being sev- 
eral photographs from life. A. H. Foote 
also figures, and there are pictures of the 
Merrimac and Monitor, the attack upon 
Roanoke Island, the Alabama and the 
Kearsarge, and of mortar boats in action 
on the Mississippi. 

The whole exhibit, while small enough to 
be comfortably seen in half-an-hour or so, 
tells its story clearly and suggestively. 



Monotypes by W. C. Fitler. 

An unusually interesting exhibition of 
monotypes in black and white and color by 
the late W. C. Fitler is on at the galleries of 
Braus (Inc.) until May 18. These are re- 
markable examples of landscape rendition 
by the peculiar method of transferring a 
picture painted in printer's ink upon a metal 
plate to paper. Mr. Fitler handled this me- 




STUDY FOR A FOUNTAIN FIGURE 
Anna Vaughan Hyatt 
At the Gorham Gallery Sculpture Exhibition 



U. S. Naval History Exhibit. 

On the occasion of the visit of the Alan- 
tic fleet to N. Y. Harbor this month, the 
Prints Division of the N. Y. Public Li- 
brary has arranged, in room 112 of the main 
building, Fifth Ave. and 42 St., an exhibition 
of "Prints and Mss. relating to the Ameri- 
can Navy." There is a little introductory 
group of old ships — Cleopatra's Barge, Ro- 
man galleys and warships from the Middle 
Ages to the XVII century. Then follows 
a compact review of the history of the 
American Navy to the end of the Civil 
War. Pictures of well-known vessels and 
of famous naval engagements, portraits of 
noted commanders, and Mss. material re- 
lating to these officers, or letters written by 
them, graphically illustrate the story of our 
naval achievements. John Barry ("father 
of the American Navy"), Esek Hopkins, 
John Paul Jones (pictured here also as a pi- 
rate), represent Revolutionary doings on 
the sea, among which the fight between the 
Bonhomme Richard and the Serapis is 
shown in several prints. Stephen Decatur 
appears in his exploit in the Tripolitan af- 
fair. The War of 1812 recalls Wm. Bain- 
'bridge, O. H. Perry, the battle of Lake 
Erie, the actions between the Chesapeake 
and the Shannon, and the Wasp and the 
Frolic, and the famous ship Constitution 



dium with delightful freedom, and his rare 
feeling for out-of-door effects had stood him 
in good stead. A group of four painters are 
also exhibiting works through May 18 in 
this gallery. Evelyn P. Cobb has five land- 
scapes, warm in tone and cheerful in color. 
Alice Hirsch's "Woolworth Building" and 
"Lingering Light" are agreeable in color and 
interesting in design. Hester Miller has sev- 
eral well-painted still-lifes and Theresa F. 
Bernstein's group of six works are individ- 
ual in subject and execution. All of her can- 
vases betray a natural color sense and a 
grasp of her subject. 



The Gorham Foundries 

give to the casting of life size, 
colossal, and small statuary 
that painstaking and sympa- 
thetic handling whicn alone in- 
sures the most successful result. 
C. Particular attention is being 
given to the patining of statu- 
ettes. 

C The Gorham Galleries are a 
continual exposition of every- 
thing new in contemporaneous 
sculptures. 

Correspondence Solicited 

THE GORHAM CO. 

FIFTH AVENUE and 36th STREET 
NEW YORK 



knitting. "The Habitant Mother," is an ex- 
cellent genre and there are various Canadian 
village scenes and landscapes, including a 
"Late Afternoon, Beaupre." Two sunsets 
at Deerfield, Mass., have quite remarkable 
skies. Miss Johnson introduces the human 
element in her compositions with great suc- 
cess and has a fine appreciation of delicate 
landscape effects. 



NEW ACADEMY PRESIDENT. 

"It is not easy at once to think of J. Alden 
Weir in the light of an Academy President. 
His art has in it the rare note of shyness. 
One might infer from it almost a recluse 
temper of mind, certainly not the pattern 
set by Sir Joshua for Presidents of Acade- 
mies. And while those who know him 
recognize a friendliness in his attitude to- 
ward his fellows that contradicts to a 
certain degree the suggestions given by his 
manner of painting, it is difficult to find an 
official tendency in his rich and fine person- 
ality. 

"For this very reason it is the essence 
of wisdom to give him the Presidency of 
the National Academy of Design. We are 
prone to associate such institutions with 
the need of funds and a persistence in put- 
ting their need before the public. Yet here 
is an institution choosing for its head a 
man whose special qualification is a 
peculiarly potent endowment as an artist 
n.i(i o kn^ck at mak^n 0- ether men esteem, 
and admire him. It is expected that he will 
unite all factions in the Academy, and no 
expectations could be better founded." — 
N. Y. "Times" Editorial. 



ARTISTS' CARDS. 



35 cents a line — minimum 4- lines. 



pARROLL BECKWITH, N. A., will re- 
^ ceive a few private pupils in Drawing 
and Painting in his summer studio at On- 
teora-in-the-Catskills, during July-Septem- 
ber, 1915, on Monday, Wednesday and Fri- 
day mornings. Out-of-door work included. 
Terms per month, $25.00. Mr. Beckwith 
will continue the "Cours d'Esthetique," each 
succeeding Saturday begnning July 10th, 
in his Studio at 11 A. M. on the following 
subjects: 

1st— The Spanish School of Painting. 

2nd— The Flemish School. 

3rd— Celebrated early Engjish Portrait 
Painters. 

to be followed by the three lectures on 
"The History of American Art." 

For particulars regarding classes apply to 
Mr. Beckwith at his Studio, 57 West 45th St. 

Regarding residence or boarding facili- 
ties apply to Miss Annie Flint, 60 East 34th 
Street. 



Landscapes by Miss Johnson. 

The current exhibition at the City Club 
consists of a group of landscapes, strong m 
handling and beautiful in color, by Miss 
Content Johnson. There is a lively scene 
at the "Montcalm Market, Quebec," and a 
low-toned interior study of an old woman 



Restoring of Old and Modern Paintings 

ROUGERON 

94 PARK AVENUE, Bet. 39th and 40th Sts. 

Estab. in New York since 1907 at 452 Fifth Avenue 

Highest References 

from Museums, Collectors and Picture Dealers 



PAINTING Class at Noank and Mystic, 
Ct. G. ALBERT THOMPSON, for- 
merly instructor of painting at the School of 
Fine Arts, Yale University, will conduct a 
class in landscape painting from June to Oc- 
tober. Mr. HENRY W. RANGER, N.A., 
endorses Mr. Thompson's teaching methods 
and has consented to criticize the students' 
work at regular periods. For particulars ad- 
dress G. A. Thompson, 10 New London 
Road, Mystic, Conn. 

COUNTRY HOME where a congenial 
atmosphere may be found by artists and 
students of nature, in the heart of the Berk- 
shire Hills. Beautiful location, country board 
and reasonable rates. Address Mrs. C. W. 
Frazier, 1115 Churchill Rd., Pittsfield, M ass. 

FOR RENT : "The Tamaracks" ; furnished 
farmhouse, near mountains and Thou- 
sand Islands. Country products procurable. 
Terms very reasonable. Mabelle E. Phillips, 
Carthage, Jefferson Co., N. Y. 
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Advice as to the placing at public or 
private sale of art works of all kinds, pic- 
tures, sculptures, furniture, bibelots, etc., 
will be given at the office of the American 
Art News, and also counsel as to the value 
of art works and the obtaining of the best 
"expert" opinion on the same. "For these 
services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value 
will find our service on these lines a saving 
of time, and, in many instances, of unneces- 
sary expense. It is guaranteed that any 
opinion given will be so given without re- 
gard to personal or commercial motives. 

" ANNOUNCEMENT 

The first of a series of records of 
prices, buyers, etc., at all important art 
and literary sales, in the United States, 
that of the Brayton Ives prints, is now 
ready at the I ""Art '"News" office No. 15 
E. 40 St., where it can be had at 25 
cents a copy. It will also be mailed on 
order, postage prepaid, for the same 
amount. 

The second in the series of records 
that of the Blakeslee and Duveen pic- 
tures, will be ready next week — also at 
25 cents. These record lists will be uni- 
form in size, will be made a permanent 
feature, and bound together at the close 
of each art season under the title of 
American Art and Literary Sale rec- 
ords. 



THE CLOSING ART SEASON. 

Although the art season still bids fair 
to last at least a fortnight longer, two 
weeks beyond its closing in normal 
years, and although there are still nu- 
merous exhibitions open, and a few an- 
nounced — the important sales both art 
and literary, are about over, and other 
signs point to the near dropping of the 
curtain for the summer months. 

It has been an extraordinary art sea- 
son indeed. Beginning last October 
with an almost total paralysis of busi- 
ness in Galleries and Studios — which 
lasted well into December, it was not 
until after the Christmas and New 
Year holidays that any real season may 
be said to have started. Then came a 
change, dating from the sale of the 
Ichabod Williams pictures, which con- 
sidering the still prevailing business 
depression was an unlooked for suc- 
cess, both in bidding and prices. This 
comparatively successful sale proved 
that good art works were still in de- 
mand, and wonderfully stimulated 
dealers, artists and collectors. 

In late January came- a crowding se- 
ries -of exhibitions, more sales and re- 
newed confidence and hopefulness, and 
with March and the very successful is- 
sue of the Brayton Ives print and book 
sale, the sale of the Morgan porcelains 
and Fragonard panels, and still more 
with a sudden boom in the stock mar- 
ket—the art business became lively and 
has so continued until this late date. 

Of course the season has not been a 
prosperous one — that was out of the 
question with the great European war 
raging, but it has brought an agreeable 

augurs well for the next season, to 
open in October. 

The lesson of the closing art season 
is that even with Europe at war there 
is still enough art interest in America 
to make for business and activity at 
home, and that this country, more than 
ever, has become the real art mart of 
the world. 



"dumdum" in the shape of incomplete quo- 
tation. 

Wiiat would Mr. Brown think of me if 
I cut one of his pictures in half and ex- 
hibited it as a Bolton Brown? That is what 
he had done with my sentences. 

I am a little surprised that a man so 
clever as Mr. Brown should drag in the 
name of Comstock — dear old Comstock, 
what would the scoffers at decency do with- 
out him? 

Mr. Brown advocates ridicule because it 
improves perspective. It is possible that 
any partisan of Matisse believes in any- 
thing so academic as perspective, linear, 
aerial or mental? 

The greatest thing in religion, love and 
art, is reverence, and reverence and ridicule 
do not go together. 

I do not deny that there is a place for 
ridicule, but Goethe says there is nothing 
so characteristic of a man as what he con- 
siders ridiculous. 

Respectively, 
N. Y„ May 3,. 1915. . Charles Vezin. 
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More about Art and Ridicule. 

Editor American Art News. 

Dear Sir: / 

Mr. Bolton Brown's answer to my letter 
is answered in the letter to which his was 
an answer. I therefore have nothing further 
to say except to criticize Mr. Brown's 
methods in debate. 

One of my family recently received a 
letter in which was this sentence: "Mary 
never bathes in the ocean on Sunday." The 
letter was torn up, thrown in the waste 
basket, the ashman came along, put part of 
the rubbish in his cart and the rest of it 
was scattered to the winds. A neighbor 
found the following on her lawn: "Mary 
never bathes." The rest of the sentence 
had wandered somewhere else. The 
neighbor asked: "Who is Mary who never 
bathes?" 

The unfairest method in a controversial 
fight is quoting one in part. The sentence 
quoted by me from George Moore ex- 
presses a partial truthp which, taken by 
itself, might have a demoralizing effect on 
the young, and as Mr. Brown says has him 
"quite backed off the boards." My applica- 
tion takes on a totally different meaning 
when taken in connection with my words 
which followed: "But in the evolution of 
the human soul, love has developed from a 
passion to a religion." 

I knew I was treading on dangerous 
ground when I used the word "gentleman." 
It belongs to the Victorian Age (the trouble 
is that we have no word to take its place). 
I therefore added; or if you prefer it. a 
jman (or woman)." So he uses another 



"Gadfly" Stings Boston Art Critics. 

Editor American Art News. 
Dear Sir: 

Having been more intimately associated 
with art critics than ever before, questions, 
in Proteun confusion have passed before my 
brain. 

Why is it that in these seemingly very 
humane people talking as the rest of us, 
with strong sentiments, likes and dislikes, 
that their criticism often burns so palely? 
Is art so low that their divine thirst for 
beauty is easily slaked? Is it damning with 
faint praise? Non-commital — do they wish 
to be unprejudiced, hiding themselves in 
the cool blue flame of reason? I have 
heard it said that in condemning they are 
treating the artist unfairly for the latter has 
little chance to reply. Are they not treating 
art as well as the poor public as unfairly? 

Oh,,, for the penetrating, if some times 
perverted, judgment of a Carlisle in art 
criticism. Something to get beneath - our 
anaemic skins, to rouse our blood to a 
sense of good and bad, something on which 
to build our ideal castles of art for surely 
criticism is creative. 

We admit the faults of Michael Angelo 
but praise his virtues as those of a god. 
Can we not acclaim, although we point out 
faults? Art not our faults the very pyres 
on which our virtues are kindled? 

Must we limit ourselves to a single system 
of ideals? Cannot true artists, even working 
from different points of view, still be great? 
Must we limit ourselves to one school, 

such things as open-mindedness and co- 
operation? Do not the extremes meet when 
we can appreciate others as well as our- 
selves? 

Why in Boston, do we have no larger in- 
terest tha nour own painters, although they 
are good ?-' Do we as artists, in not corre- 
lating wit hthis much-abused public, do them 
and ourselves an injustice? Some one must 
paint; some one appreciate! Is there not 
enough enthusiasm (and I accuse the artist 
a bit for not trying to educate the public), 
to desire a comprehensive vision of what 
the whole world is doing? We talk about 
our culture.- Can our culture be great and 
our outlook of a ten-mile radius? Did 
Rome in the 15th Century owe its greatness 
only to Rome or to Florence, the rest of 
Italy and the world? Is not public spirit 
only keen as its competition is universal? 
Where is the spirit that would make a na- 
tional, or would it might be, an intenational 
exhibition, a part of the vital interest of 
each year? 

O, Boston, is Thine own culture, Thy 
citadel's wall so high, that none may escape 
into the outer world, none enter? Who are 
they — the "knockers," these that "knock" to 
get out — those that "knock" to get in? Not 
they who fight among themselves for they 
weaken the city. Is not Thy real strength 
in the active rather than the passive mood? 
Boston, May 5, 1915. Gadfly. 



An Appreciative Subscriber. 

Editor American Art News. 
Dear Sir: 
Enclosed find check for my renewal sub- 
scription to the American Art News for 
the year. It is worth every cent of the 
money, too. 

Yours truly, 
(Miss) M. Frances Williams. 
Tennessee College, 
Murfreesboro, Tenn., 
May 4, 1915. 



O BITUARY . 

Jeremiah O'Rourke. 
Jeremiah O'Rourke, who was supervising 
architect of the Treasury Department at 
Washington under President Cleveland, died 
in Newark, N. J., on April 23rd. He de- 
signed, among other churches, the Sacred. 
Heart Cathedral in Newark, and the Church 
of St. Paul the Apostle in this city. 
(Continued on Page 6) 



LONDON LETTER. 

London, April 28, 1915. 

A pathetic little incident marked the sixth 
day of the Red Cross Sale at Christie's for 
proceedings opened with the announcement 
by the auctioneer, Mr. Lancelot Hanrien, of 
the sudden death of his partner, Mr, Walter 
Agnew, with whom he had been associated 
for no less than 26 years, the partnership 
having been marked throughout by the 
greatest harmony and agreement. 

Crowds continued throughout its duration 
to flock to the Sale; indeed the number ot 
attendances seemed to increase as it pro- 
ceeded. The first impression ,of 6,00 cata- 
logs was soon exhausted and a fresh supply 
printed. The dense crowds thronging the 
rooms excluded all possibility of viewing 
the "lots," so that those who failed to in- 
spect the goods prior to the auction, stood 
only a poor chance of making any useful 
examination of them later. 

The next event of interest at Christie's' 
will be the Jackson Sale arranged for May 
14, and which will be the most important 
auction room fixture of the season. Only 
the pictures and furniture are to come un- 
der the hammer and of these the pictures 
are by far the more interesting. Mr. Jack- 
son was a Fellow of Worcester Oxford and 
his collection bears the marks of having 
been brought together by a man of great 
erudition as well as of considerable taste. 
Several of the Italian Primitives were ac- 
quired from the collection formed by the 
artist, Johann Ramboux; whose researches 
in connection with mediaeval art inspired 
much of the latter-day interest in the paint- 
ings of that period. Very important, both 
historically and artistically are the predella, 
wing and small panel from an altarpiece by 
Spinello Aretino, in the possession of the 
Convent of Monte Oliveto Maggiore until 
its suppression. Of extremely rare quality 
also are the two shutters of a triptych be- 
lieved to be by Agnolo Gaddi and^repre~s,ent- 
ing the Angel of the Annunciation, the 
Virgin, St. Christopher and the Crucifixion. 
The Florentine Schools of the 14th and 
15th Centuries are represented by several 
exquisite examples, attributed to the 
Lorenzetti, Pietro di Domenico and Jacopo 
del Sellaio respectively while certain Sienese. 
trecento pictures are of the highest import-- 
ance. Particular interest attaches- to a 
"Christ at the Column'" by an art'ist" named 
Pietro Paolo da Imola, no other example 
of whose work is known to be extant. It 
is thought, however, by experts that this 
single picture may afford the opportunity of 
fixing the authorship of more than one work, 
whose origin has, , up. _ta the .present? *heen 
uncertain. - 

Following the Jackson Sale will come the 
dispersal by Christie's of the collection of 
pictures, engravings and furniture formed 
by the late Sir Walter Gilbey, the actual 
sale being arranged to take place at his seat 
in Essex. About five years ago Christie's 
superintended the sale of a number of sport- 
ing pictures and engravings belonging to 
the late baronet, over £11,000 being realized 
on that occasion. 

An interesting development in art teach- 
ing is the inauguration, under the superin- 
tendance of Mr. John Hassall, R. L, Mr. 
Arthur Hacker and others, of a garden 
studio, in which students will learn to study 
the model in the open air in the ordinary 
conditions of lighting and atmosphere, in- 
stead of in a studio where the light is 
artificially concentrated. In drawing an ob- 
ject upon which the light falls from all 
quarters, the student cannot fail to derive 
greater experience than when learning to 
copy one which is lighted from a single 
direction only and there is every reason why 
the new venture should be accompanied by 
the most valuable results, bringing variety 
and increased powers of observation to the 
equipment of the student. 

"Arts-in- War-Time" Display. 

The Guildhall Art Galleries are at present 
devoted to an "Arts-in-War-Time" . exhibi- 
tion, arranged for the benefit of the artists 
who have been seriously affected by the war. 
A.t the opening ceremony, performed by the 
Lord Mayor, a canvas by Mr. Sargent sold 
for £250, the whole of which sum will go 
to the fund. A number of the exhibits are, 
of course, on sale for the benefit , of -the art- 
ists who painted them, but valuable gifts 
come from many of our leading painters. 
David Murray sends a characteristic land- 
scape, Solomon J. Solomon a fine pastel and 
Mr. Clausen an extremely decorative water- 
color. In fact those who have given,^have 
given of their best and if the proceeds are at 
all in proportion to quality, the Fund should 
benefit to a very substantial" degree. Later 
on the Corporatiion Galleries will be occu- 
pied with an exhibition of war pictures by 
artists of the Allied Nations, to which the 
French Government has promised the loan 
of 40 military pictures by the finest French 
painters from the Louvre, Luxembourg and 
Versailles. This is a concession never be- 
fore granted. 

L. G.-S. 
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CALENDAR OF SPECIAL NEW 
YORK EXHIBITIONS. 



Arlington Galleries, 274 Mad'n Ave. — Oils 
and Etchings by W. A. Sherwood to 
May 15. 

Art Alliance of America, 45 E. 42 St.— 
Exhibition of magazine cover designs. 

Cathedral Parkway Gallery, 2837 Bway.— 
Oils, watercolors and etchings by F. K. 
Det wilier, to May 22 inclusive. 

Daniel Gallery, 2 W. 47 St.— Group of 15 
painters. 

Ehrich Galleries, 707 Fifth Ave.— Old Mas- 
ters of Landscapes. Byzantine Paintings 
and Greek Objects of Art, May 10-22 in- 
clusive. 

Fine Arts Galleries, 215 W. 57 St.— Allied 
Artists of America, to May 26 inclusive. 

Folsom Galleries, 396 Fifth Ave. — Works by 
American Art Humorists through May 18. 

Gimpel & Wildenstein Galleries, 636 Fifth 
Ave. Works by W. T. Dannat for the 
Benefit of the Fraternite des Artistes, to 
May 15 inclusive. 

Gorham Galleries, Fifth Ave. and 36 St. — 
Exhibition of Recent Works of 60 Ameri- 
can Women Sculptors, to May 29. 

Goupil & Co., 58 W. 45 St.— Lithographs 
from the Senefelder Club, London. 

Grolier Club, 29 E. 32 St. — Early American 
Woodcuts. 

Kennedy & Co., 613 Fifth Ave.— Old Eng- 
lish Sporting Prints, to May 8. 

Knoedler Galleries, 556 Fifth Ave.— Works 
by Cecilia Beaux and Helen M. Carlisle, 
through May 8. 

Macbeth Galleries, 450 Fifth Ave.— Group 
of Oils by American Artists. 

Metropolitan Museum, Central Park at 82 
St. East — Open daily from 10 A. M. to 
5 P. M.; Saturdays until 10 P. M.; Sun- 
days 1 P. M. to 5 P. M. Admission Mon- 
days and Fridays 25c. Free other days. 
Morgan and Altman collections on public 
view. 

E. Milch Galleries, 939 Madison Ave. — 
Works by F. W. Kost, to May 15 incl. 

Montross Gallery, 550 Fifth Ave. — Modern 
Art by American Artists. 

Municipal Art Gallery, Irving Place at 16 
St. — Original illustrations from "Puck," 
to May 3. Colored Lithographs — Cos- 
tumes of France, Civil and Military, from 
1200 to 1820, from the collection of Mr. 
Alfred H. Benjamin of Montclair, N. J. 
to May 16. 

National Arts Club, 119 E. 19 St.— Munici- 
pal Art Society's Civic Art Exhibition, to 
May 20 inclusive. 

N. Y. Public Library, Print Gallery (321)— 
"Making of a Line Engraving. ,, On in- 
definitely. — Room 322 — Mezzotints from 
the J. L. Cadwalader Collection — "Making 
of an Etching." — "Making of a Wood- 
Engraving." On indefinitely. — Stuart Gal- 
lery (316)— "Recent Additions." on in- 
definitely. 

Ralston Galleries, 567 Fifth Ave. — Colored 
Mezzotints by Sydney E. Wilson, to May 
15 inclusive. 

Reinhardt Galleries, 565 Fifth Ave. — Friends 
of Art Sculpture Competition Exhibition, 
to May 8, inclusive. 

Society Beaux Arts. Architects, 126 E. 75 St. 
— Designsr for^ Woman's Suffrage Poster 
Competition" to May 13. 

Worch of Paris, 467 Fifth Ave. — Japanese 
Prints. 

CALENDAR AUCTION SALES 

American Art Association, American Art 
Galleries, Madison Sq. S. — Artistic Fur- 
niture, Rugs, Carpets, etc., on view to 
sale afternoons May 13 and 14. Libraries 
of several private owners on afternoon 
of May 14. 

Anderson Galleries, Madison Ave. and 40 St. 
— Angling Library and fine Modern Books, 
May 10-11. —Colonial Mahogany, Furni- 
ture and Oriental Rugs, on exhibition, to 
sale Wednesday afternoon, May 12. — Re- 
markable Collection of Foreign Auto- 
graphs, Part V. of the Thacher Collection, 
May 13-14. — Autograph Letters, Docu- 
ments and Manuscripts, Part VI. of the 
Joline Library, May 17-18. — American and 
European autographs, Friday, May 21. 



A COPLEY FOR CHICAGO. 

The first reproduction published of the 
portrait of Thomas William Vawdrey by 
John Singleton Copley, purchased by the 
"Friends of American Art" from the Rein- 
hardt Galleries appears on this page. 

The portrait is an interesting example of 
Copley's British work and bears a striking 
resemblance to the head of one of the sons 
of the great William Pitt, represented in 
Copley's large portrait composition of "The 
Death of Lord Chatham" (British National 
Gallery). The Vawdrey canvas is approxi- 
mately 28 by 35 inches and represents the 
young and handsome subject clad in a coat 
of pale blue, wearing a grey wig, and sitting 
against a dark grey background. 

Copley has made a notable departure from 
the portrait convention in this work by 
painting the clasped hands in shadow. The 
portrait, while not of an excellence compar- 
able with such British work of Copley as 
the full-length John Adams (Harvard Col- 
lege) or the Mrs. Fort (Morgan Museum, 
Hartford), is a good museum example. The 
picture is listed by Bayley in his "Catalog of 
the Works of John Singleton Copley." 



I 



itan players appeared. Cardinal Farley and 
a number of other distinguished guests 
were present. 



Mme. Marie Apel, a young English 
sculptress, who came over last Autumn and 
has executed several excellent portrait 
busts of prominent New Yorkers and oilier 
works in her Studio, No. 3 North Wasn- 
ington Square, gave a reception Wednes- 
day afternoon last, in her studio, when she 
showed, among other works a charming 
little piece — the infant son of Mrs. John 
Jacob Astor in recumbent pose, a fine 
dignified bust of Mrs. Butler Williamson 
and others of Mme. Gautier, Mr. Bertram 
Goodhue, Mr. Fairbanks, etc. Mme. Apel 
was assisted in receiving by Mrs. Gorham 
Bacon, Mrs. Butler Williamson and Mme. 
Eva Gautier. 



Herbert Dun ton left his Ridgewood, N. J. 
studio a few davs ago for his Summer home 
at Taos, N. M., where he will remain paint- 
ing his well known Indian subjects until the 
late Autumn. 




THOMAS WILLIAM VAWDREY 
John Singleton Copley 
Sold by the Reinhardt Galleries to the Chicago Friends of American Art 



ARTISTS' LIMERICKS. (No. 1) 
Leon Dabo. 

A painter named Leon Dabo, 

When they talked of art, "High" or "Low" 

Was always au fait 

Did they say "Yea" or "Nay" 
This clever Leon Dabo. 



Taber Sears has painted a mural "Joshua 
Crossings the Jordan" for the Choir School 
of Grace Church. The painting is an un- 
usually successful one and harmonizes with 
the general architectural scheme of the 
Church. 



Alethea H. Piatt gave a reception and tea 
at her Vandyck studio, Thursday last to ex- 
hibit the recent work of Alta E. Wilmot, 
some twenty of whose miniatures were 
shown and admired. Several of the most 
recent were of children which she paints 
with rare sympathy. 




Mrs. Elizabeth Gowdy Baker has re- 
cently completed portraits of Mrs. Shef- 
field, wife of the President of the Republi- 
can and Yale clubs, and of Mrs. Cornish, 
wife of the President of the American 
Lead Co., which were shown on May 1 at 
her studio. 



Mr. and Mrs. Pierre Tartoue gave a re- 
ception in their Studio No. 6 E. 46 St., 
Wednesday afternoon, in honor of Cardinal 
Farley, whose portrait Mr. Tartoue recent- 
ly completed. The portrait, an excellent 
one, with others by the artist, was shown 
Mme. Namara-Toye sang, Mr. Martin 
Richardson gave selections, and the Neapol- 



Contrary to his habit of several years past 
Carlton Chapman will not spend this Sum- 
mer in California, but will paint instead 
along the Atlantic Coast. He is now paint- 
ing an important decoration for a public 
building which he hopes to place during the 
Summer. The subjects will include three 
panels "commerorativ'e of Naval history. Un- 
til May 15 he will show at the galleries of 
the Hayden Co., 523 Fifth Ave. a group of 
important marines and landscapes. Many of 
these are examples of his recent work and 
number among them some of his best 
canvases. 



William A. Coffin recently returned from 
a prolonged visit to his studio at Janners- 
town, Pa. His intention is to leave his 
Sherwood studio in June to spend the Sum- 
mer at his country home. 



The Women Painters and Sculpcors 
Society gave a surprise party on April 27 to 
Grace Fitz-Randolph, one of the Founders 



JOHN JACOB ASTOR 

Sculpture by Marie Apel 

(Copyrighted by Marie Apel) 



g - p - p pV^^ s o sons THE CONCEPTION OF ART HE i? R pT ct La PO c°^ si t i o? OT 

i «^ rtis J,' student andlay reader will severally find Mr. Poore's book valuable and illuminating."— Record Herald, Chi. 
I Mr. Poore brings to his task an ardent spirit, the fiery zeal of a great cause and a wide knowledge of the 
subject."— Arts and Decoration. 




MRS. BUTLER WILLIAMSON 
Bust by Marie Apel 



of the society and who has for several years 
been its faithful secretary. 

Warren Davis has recently made a num- 
ber of pastel sketches of Mrs. Harry Payne 
Whitney. The sitter wears a remarkable 
Oriental costume. In several of the works 
she is posed with two trained parrots, the 
color of which forms an important part of 
the design. At the recent Newark exhibi- 
tion four paintings shown by this artist were 
sold. 



Cullen Yates left his Vandyck studio last 
week for his Summer home at Shawnee, 
Delaware Water Gap. 



Arthur Friedlander is planing to open his 
Summer school at Vineyard Haven, Mass. 
early in June. Among portraits he has 
painted this Winter is an interesting head 
of Mrs. A. H. Edwards of California. His 
"Portrait of Mildred" broadly and sincerely 
painted, was awarded the Isidor prize at 
the recent Salmagundi Portrait exhibition. 



Marion Swinton's excellent copy of 
George IV, after Reynolds, was recently pur- 
chased by Mrs. N. Tierney for her collection. 
The present Portland, Me. exhibition . in- 
vited" several" of her "Clever ' copies' of" "old 
Masters. 



OBITUARY. 



(Continued from Page 4) 
Edward D. Lindsey. 
Edward Delano Lindsey, architect and 
lecturer on art. died April 30 in Flushing, 
L. I., of paralysis, aged 74. He was born 
in New Bedford, Mass., and was graduated 
at Harvard in 1866. He studied in Paris 
and worked in Boston for some years, com- 
ing to New York in the early 70's. He 
designed the old French Theatre and the 
Drexel Building, and in 1877 assumed the 
chair of Applied Arts at Princeton, which 
he held until 1887. He afterwards designed 
the Consolidated Stock Exchange building 
in lower Broad St. Of late years he had 
devoted himself to teaching. 



W. R. C. Wood. 

William R. C. Wood, landscape painter, 
and for many years in charge of the annual 
exhibition in Baltimore of contemporary 
American Art, died April 30 in that city at 
the age of forty. 



Prof Johannes Koch. 

Pro. Emeritus Johannes Koch, age 65, 
recently died in his native City of Carlsbad. 
His varied attainments in architecture and 
art history led to his being called to the 
University of Riga, from which position he 
retired some years ago. 



Gabriel Gustaf son. 

Dr. Gabriel Gustafson, leading Norwegian 
archaeologist, died in Christiania, Sunday 
last, aged 62. He was born in Sweden, but 
went to Norway in 1889, and became head 
of the antiquarian section of the Bergen Mu- 
seum, which , under his direction, developed 
into an important institution. Later he was 
appointed professor in th University of 
Christiania, where he completely reorgan- 
ized the museum and directed many ex- 
cavations, making many important discov- 
eries. He was regarded as the world's 
greatest authority on the civilization of the 
Viking Age. 



Charles E. See. 

Charles E. See, an architect, with offices 
in this city, died on May 1 in Paterson, N. J., 
where he lived, at the age of forty-eight. 
Mr. See graduated from the College of the 
City of N. Y. He leaves a widow, a son and 
two daughters. 
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to Buffalo for consideration. The directors 
of the Albright Gallery approved the pic- 
ture unanimously. 

The canvas is 50 by 60 inches. Mrs. Pal- 
mer is one of Chicago's most successful por- 
traitists and landscape painters. The Pal- 
ette and Chisel Club recently held an ex- 
hibition of Ozark Mountain landscapes by 
Carl R. Krafft, installed in its big assembly 
gallery. An exhibition of oils by George 
Elmer Brown at Reinhardt's is attracting 
throngs of appreciative visitors. 

William Lee. painter of Western scenes, 
is at, his best in several oils now on view at 
Thurber's. H. Effa Webster. 
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The exhibition of paintings by Louis Rit- 
man and Odillon Redon and etchings by 
Brangwyn and Simon at the John Herron 
Institute, closed May 2. 

Lockwood De Forest, the artist, stopped 
here recently on his way to New York from 
his Santa Barbara, (Cala.) home, with a 
large collection of Oriental art objects made 
by him on a recent visit to the Orient for 
the Metropolitan Museum, N. Y. The John 
Herron has purchased a collection of 
carvings from Mr. De Forest which he 
loaned it for sometime, and which has been 
on view in the Sculpture Court. 

One of Wr^M. Chase's still lifes of fish has 
also been purchased by the Institute from 
the recent exhibition of work by Indiana 
artists — the painter being a native of the 
State, and Mr. Chase has also been here to 
see his work hung. He changed, while here, 
the color of the band in the hat of his 
portrait of "Dorothy" in the Institute, from 
black to orange. The collection of medieval 
textiles loaned to the Institute by the 
Boston Museum has been rearranged on the 
walls of the lecture room. The cases in the 
same room now contain a collection of 
Greek embroideries, loaned by Mrs. C. P. 
Casanges, a collection of five embroidered 
caps from Alsace, about 150 years old, 
loaned by Miss Pauline Asch, and the col- 
lection of antique Egyptian textiles recently 
presented to the Art Institute by a group of 
its- friends, - ■ • • ' ' -• 

In memory of Karl Bitter, the two marble 
tablets "made by him and installed in the 
Museum to the memory of John Herron and 
other benefactors of the Museum, have been 
decorated with wreaths of red oak leaves. 



CHICAGO. 

The Art Institute is a home for local bud- 
ding genius, this week, through an exhibi- 
tion of elementary art work accomplished 
in the public schools. This show of "art 
education" is an auxiliary of the annual con- 
vention of the Western Drawing and Train- 
ing Association which convened in the In- 
stitute on Wednesday. 

At O'Brien's Gallery Scott & Fowles of 
New York are showing paintings by Eu- 
ropean masters. The Dutch group is par- 
ticularly interesting, notably, "Cattle in a 
Stream," by William Maris; "Cattle," by 
Van Marcke; "The Nurse," by Jacob Maris; 
an interior with figures by Blommers, with 
examples of Willy Martens and Kever. 
There are three Schreyers, a fine Cazin, "Le 
Maison Rouge." Other paintings are "The 
Sultan's Barge," by Ziem; "The Washerwo- 
man," by L'Hermitte; a Bouguereau, and 
paintings by Vigee le Brun, Jose Weiss, Ma- 
cauley Stevenson and others. 

The exhibition of Swedish-American 
paintings and sculptures, at the Swedish 
Club, turned out to be one of the most im- 
portant of the waning season. Charles Hall- 
berg's eight marines entitled "Symphony of 
the Sea," were especially applauded. Birger 
Sandzen of Lindsborg, Kansas, scored a suc- 
cess in mountain and desert painting. "A 
Fall Evening" and "A Pale Moon" were the 
titles of his two most attractive canvases. 
Alfred Jansson, Ben Halberg, John F. Carl- 
son, Ava de Lagercrantz of New York, Lu- 
cie Hartrath, Carl Ringius, Alfred Jansson, 
Arvid Nyholm, Carl Eric Linden, Ada Enan- 
der, Gerda Ahlm, Rose Yorey, and Olaf 
Grafstrom, were among other artists who 
added to the importance of the exhibition. 

"Virginia," the big oil by Pauline Palmer, 
that was conspicuous at the annual exhibi- 
tion of paintings and sculptures by Chicago 
artists at the Institute in March, has been 
purchased by a Buffalo collector. He saw 
the canvas when en route to the Pan-Pa- 
cific Exposition, and requested its shipment 



MINNEAPOLIS. 



At the new Museum, exhibits arranged 
for May include the 26 canvases by George 
Bellows, ^already on view, a collection of 
paintings by Lester Boronda, a California 
artist, a collection of drawings by Burne- 
Jones and Rossetti and Mr. C. L. Hutchinson 
of Chicago has loaned some examples of 
Burne-Jones' work and Edward Brooks of 
Minneapolis, a cartoon of a stained glass 
window. 

Examples of early American portrait 
painters, loaned by R. C. and N". M. Vose 
of Boston, are to be displayed again; also 
the three portraits by Healy, loaned by Mrs. 
W. D. Washburn of Fair Oaks. 

Of interest to the entire northwest is the 
first annual exhibition of work by north- 
western artists, held in the auditorium in 
St. Paul, May, through May 9, under the 
auspices of the St. Paul Institute. The field 
has not been limited to Minnesota artists, 
but the painters and sculptors of Wisconsin, 
Iowa, the Dakotas and Montana have been 
invited. At the same time there is to be a 
fine loan collection of paintings owned in 
the twin cities. 

Medals bearing the stamp of the St. Paul 
Institute are to be awarded to the winning 
artists in the various branches of art repre- 
sented. 

The jury of selection and awards con- 
sists of Lawton Parker and Frank V. 
Dudley, both of Chicago. 

A painting "On the Beach," by Sorolla, 
has just been purchased from the Dun- 
woody fund for the permanent collection of 
the Museum. 

The Museum bought at the recent Blakes- 
lee sale, N. Y., for $2,100, a Burne-Jones 
"Psyche's Wedding,' which cost its former 
owner $6,500. Mr. Joseph Breck, director, 
also bought at the same sale "The Concert," 
by Michiel Van Musscher. 



PITTSBURGH. 

^ At the Carnegie Institute, a loan exhibi- 
tion of the Mary Blair collection is now on 
for two months. The collection was recently 
shown in New York at the new Arden 
Gallery. 



BOSTON. 

The almost dead calm which rested so 
limply upon the bay of Boston's Art has 
been dispersed by a flooding tide of new 
exhibitions. The miniature show at the 
Guild has come in on the second wave ol 
the inflow, as the delicate broidery of shells 
which line the advance of each new comber. 
One's eye is first caught by the varied 
sparkle of Miss Laura Hills' richly dight 
drift, yet each of the five other exhibitors 
Margaret Hawley, Sally Cross, Jean Oliver, 
Bertha Coolidge and Evelyn Pur die, add to 
the general effectiveness of the display. 
The skill of these painters "in the little" is 
well proven in these delicate ivories. A 
word must be thrown out in appreciation 
of the arrangement of the show, which is 
interestingly spotted in groups between 
Chinese Kakamonos and panels with carved 
ivory and jade, lent by Messers Yamanaka. 

E. C. Tarbell's recent twin portrait of the 
Lyman brothers is adroitly conceived so 
as to define their characters in their likes 
and differences. Frederic Allen, the young 
sculptor, whose work on the new wing of 
the Art Museum has attracted much fav- 
orable comment, has a playful bronze of a 
child maliciously squeezing a water skin 
whose contents, one can imagine, as spout- 
ing refreshingly over his feet. 

A Spring landscape in silvery tones gives 
a new angle of impression, from that com- 
petant portrait painter, Wilbur D. Hamilton. 
Charles H. Woodbury has a delightful bit, 
late afternoon, Winter and the pale moon. 

At a local gallery Chas. H. Davis exhibits 
two characteristic landscapes, beautiful in 
design and sentiment. C. R. Molarsky's 
two broad, high keyed landscapes, clever 
and unusual. H. H. Ahl, a marsh subject, 
and Miss Laura Lee a decorative head, re- 
fined and harmonious in color and design. 
The "Brook" by Mrs. Marion Waite, Jean 
Oliver's "Girl at the Spinning Wheel," 
"Wind-Tossed Trees" by Gino Perera, and 
Charles Curtis Allen in brilliant examples 
of mountain and^ Autumnal ,' effects have 
struck lyric notes in major and minor keys. 
Mr. Charles Aiken's decorative panel, 
"Twilight > in the Gar-den," -of -three figures 
enveloped in the soft evening light, is 
painted in the spirit of a poet and decor- 
ator. 

An exhibition of Watercolors by Frank 
J Robinson is on at the Boston architec- 
tural Club. 

An interesting exhibition of photographs 
is on at the studios of Bachrach composed 
principally of work by Western artists. 

The print collection of the Fogg Art Mu- 
seum of Harvard* has been enriched by the 
addition of about twenty engravings, now 
on exhibition there. Some of them are 
gifts; others were purchased by the new 
Curator, Mr: Paul Sachs, at the Brayton 
Ives sale. The3' are chiefly the work of 
Italian and German engravers of the late 
XV and early XVI centuries. All are fine 
impressions from important plates by mas- 
ters of the art of engraving, and many of 
them are from famous collections. The 
group illustrates very well the art of the 
engravers of the time. 

John Doe. 



NEW ORLEANS. 



One of the most interesting exhibitions of 
paintings held here in many years was that 
at the Delgado Museum of ten portraits and 
nine landscapes by Luis Graner of Bar- 
celona, Spain. The ten portraits are of 
local people and the landscapes are owned, 
three by the Delgado Museum, three by 
Dr. I. M. Cline, two by Mr. Ernest Lee 
Jahncke, and one by Mr. E. W. Smith. 

This display although small emphasized 
the strength and versatility of this able 
painter. His portraits are graceful in pose 
and line, delicate in color and sweet and 
natural in expression; and the landscapes, 
three from Brazil and the others from the 
Hudson, New York are fine in composition, 
color quality and atmospheric effect. 
Senor Graner has marked individuality, 
both in laying on his paint and in his 
color. No modern painter better portrays 
the moods of nature and of people and his 
colors distinctly awaken one's admiration 
and move one. 

Senor Graner has gone to southern Cali- 
fornia and expects to put some of the 
poetry and color of that region on canvas. 
In addition to the ten portraits shown 
here, about thirty of Senor Graner's land- 
scapes remain so that this city is much 
richer in art by his having stoooed here 
for a few months. 
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San Francisco's Newest Hotel 

HOTEL PLAZA 

Facing the Plaza of Union Square, 400 „ 
Rooms, American and European Plan 

The Hotel Plaza is in the center of 
the city's shopping and theatre dis- 
trict. r flThe Hotel is convenient to 
main line cars, to all depots and 
docks— eight minutes' ride to the 
Exposition by car passing the door. 

RATES REASONABLE 
JOHN G. BARKER, - Managing Proprietor 



CINCINNATI. 

An exhibition of oils by the well-known 
local painter, Henry F. Farny, is on at the 
Museum, and is attracting throngs of visi- 
tors. L. H. Meakin has written an appre- 
ciative foreword for the attractive catalog. 
Cincinnati is proud of Farny, whose fame 
has brought honor to the city. The present 
display is composed of works loaned by 
local collectors and emphasize Farny's life 
work as the painter of early chapters of 
American history in the West. Farny was 
born in France, but came to this city as a 
boy in 1850. He later went to New York 
and studied under Buchanan Reed, and be- 
came an illustrator. Then he went abroad 
and studied in Rome, Dusseildorf and 
Munich, in which last city he worked with 
Munkacsy. Returning again to America he 
designed posters for some years until the 
Century Magazine sent him west to paint 
the Zuni Indians. 



KANSAS CITY. 



An exhibition of pictures by artists of 
Kansas City and vicinity, recently closed at 
the Institute Gallery. Among the best works 
shown were those by Louise U. Brumbach, 
(who won the Moore prize of $100), 
Robert E. Ball, (second prize winner), R. 
L. Lambdin, Charles Willimovsky, Roland 
Thomas, Fern L. Coopedge, (Topeka), 
George Van Millet, Birger Sandzen, Linds- 
burg, Ks., and Harriet A. Young. 

Other exhibitors ^were J. S. Ankeney, 
Mary E. Boyd. M. C. Carr, A. H. Clark/F. 

E. Edie, J. L. Fitzgibbon, K. Foreman, Helen 
Forney, W. A. Griffith, Alice M. Hilliard, 
Ethel G. Holmes, May H. Jordan, Mrs. D. 
L. James, Gertrude W. Lichtenstein, Estelle 
Mason, F. E. MacDonald, LeRoy D. Mc- 
Morris, Mrs. Maud M. Miles, J. T. JVToore, 

F. Porter, C. E. Shepard. G. M. Stone, 
Addie Underwood, W. Wallis and L. H. 
Wilford. 
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Paintings by 
AMERICAN ARTISTS 

Choice^Examples always on View 
WILXrlAM MACBETH 



450 Kiftlt Avenue 



New York 



P. W. French & Co. 

6 East 56th Street, New York 

rare antique 
Tapestries, Furniture 
Embroideries and Laces 

ALSO OTHER ART OBJECTS FOR 

MU ;eums and collectors 

Formerly 142 Madison Avenue 



ST. LOUIS. 

The new Sak>n at the Artist's Guild, is 
an unprecedented attraction in the local art 
world. The honors distributed by William 
M. Chase and other artists forming the Jury 
of Awards, go far toward making the an- 
nual exhibition one of the competitive shows 
in the United States. 

The prize winning artists were R. E. 
Bringhurst, O. E. Berninghaus, F. G. 
Carpenter, T. P. Barnett, W. F. Matthews, 
Mrs. Clara P. Garrett, Caroline Risque, 
Nancy Coonsman, Guilda Bringhurst and 
G. F. von Schlegell. 

Several of the paintings have been pur- 
chased by local art lovers. W. M. Chase 
bought Fred G. Carpenter's honor picture 
for his own private collection. 

The unanimous recommendation of the 
jury, that Bringhurst's "Kiss of Immortal- 
ity," awarded the Art League prize of $500 
for the best work, should be cast in bronze, 
has started a movement to have this done 
by the Art League. 

At the Central Public Library many 
paintings by Edmund H. Wurpel are effec- 
tively installed, together with a collection of 
rare shawls lent by Miss Niblack of Indian- 
apolis. 

At the City Club, a new exhibition center 
and a popular one — a collection of paintings 
from nature by Tom P. Barnett has just 
replaced the Sylvester exhibition, removed 
to the large galleries of the Kocian building. 



DETROIT. 



PHILADELPHIA. 

Richard E. Brooks of Quincy, Mass., 
was announced as the successful sculptor 
in the competition for the Robert Morris 
Memorial. Four sculptors were selected in 
.3. preliminary competition, in which draw- 
.ings only were submitted, and invited to 
elaborate their conceptions more fully in 
models to be presented for a final decision, 
each of them to be paid 1500 for his^work 
and one to be given the commission for the 
execution of the Memorial. Charles H. 
Niehaus one of the sculptors invited, showed 
two alternative designs, Henry H. Kitson 
arid Henry K. Bush-Brown one design 
each. It must be said that there seemed 
little choice between them as all were the 
work of experienced artists, thoroughly 
alive to the important nature of a public 
monument- like this and to the necessity, 
too often' forgotten in this country, of at- 
taining a dignified simplicity in design. Mr. 
Brooks is a native of Braintree, Mass., born 
in 1865, was a pupil of Truman H. Bartlett, 
studied in Paris at Colarossis school, is a 
member of the National Sculpture Society, 
of the National Institute of Arts and; Letters 
and the American Art Association in Paris. 
He was awa!r-decLgold medals at Paris Ex- 
position 1900 and at Buffalo in 1901. His 
work is not in evidence here, but in Wash- 
ington he is known as the sculptor of 
"Charles Carrol" and "John Hanson" and 
in the Metropolitan Museum, N. Y., he is 
represented by "The Bather" and "The 
Song of the Wave." 

The trouble that seemed to be imminent 
a short time ago over the selection of a 
sculptor and apparently caused by the secret 
intrigues of a clique proposing to dictate 
the choice, seems to have happily blown 
over, the national reputation and the high 
standing of the sculptors participating in 
the final test showing that the Committee, 
has not been, to any great extent, influenced 
by purely partisan feeling. This reflects 
credit upon their tact and discrimination 
and the public is to be congratulated. 

The principal feature of Mr. Brooks com- 
position is, as was required by the pro- 
gram issued by the Committee a statue in 
bronze of the great financier of the Revolu- 
tion enveloped in the folds of a long cloak 
flying in the wind of the terrible Winter 
at Valley Forge. The figure stands upon 
a well proportioned pedestal elevated upon 
a spacious plateau approached by two short 
flights of granite steps, partly encircled by 
a solid balustrade or rampe and flanked by 
standards bearing figures of American 
Eagles in bronze. Inscribed tablets, also 
in bronze appear upon the faces of the 
pedestal. 

The sum of $28,000 is available for the 
erection of the monument which will prob- 
ably be placed near the City Hall entrance 
to the Parkway. 

The School of Jndustrial Art will be rep- 
resented in the comprehensive exhibition 
assembled by the American Federation of 
Arts in the National Museum, Washington 
to open May 13. An entire room has been 
devoted to the display of the school's con- 
tributions. ' Eugene Castello. 



Three paintings from the selected ex- 
hibition of American Art at the Museum 
of Art will find permanent homes in De- 
troit. Frank W. Benson's "On Lookout 
Hill" has been purchased by the Directors 
and presented by them to the new Ath- 
letic Club which opened last week. Jonas 
Lie's "In the Harbor" and Richard Miller's 
"Morning Toilet'" have been purchased by 
private collectors. 

In addition to the American Art Exhibi- 
tion of Stagecraft, arranged by Mr. Sam 
Hume, which consists of miniature stage 
settings by J. Urban, R. E. Jones, W. 
Roney, J. L. Smith, F.~ C. Brown, C. R. 
Johnson, S. Hume and others,* are many 
sketches, photographs and designs of stage 
settings and costumes by leading artists. 

The Detroit Society of Women Painters 
opened its eleventh annual exhibition of 
Paintings at the studio of the Misses Mc- 
Ewen on Monday. Nearly all of the 25 
painter members of the Society are rep- 
resented. 



WASHINGTON, (D. C.) 

The National Gallery of Art has received 
as a temporary loan from a local collector, 
a portrait of a Rabbi by Rembrandt, a 
Troyon. Rousseau, Diaz, Corot and two 
little Millets. 

An exhibition of paintings by Misses 
Catherine Carter Critcher and Sarah Sewall 
Munroe is on in the gallery at 725 17th St. 
Miss Critcher is represented by 22 portraits 
recently painted. The landscapes and out- 
of-door pictures painted in this city, Alex- 
andria and in France. 

Miss Munroe shows 29 examples — nine 
oils, eighteen watercolors and two etch- 
ings. 



ROCHESTER (N. Y.) 

The thirty-second annual exhibition of the 
Rochester Art Club, is now on at the Me- 
morial Art Gallery, through May. In addi- 
tion to the paintings, there is a representa- 
tive collection of architectural designs from 
members of the Rochester Art League, and 
a group of colored etchings by Antonio 
Barone, of New York. A small group of 
contemporary foreign paintings will be 
shown with the local work, of which un- 
questionably the most notable are two can- 
vases by Zuloaga, one of them the superb 
"Portrait of Antonia la Gallega." 

'The permanent collection of the gallery 
has recently acquired through the generosity 
of Mrs. George Dickman, a notably fine 
example of the work of Douglas Volk, 
"Portrait of Mrs. Ezra R. Bridge." The 
work is one of great individuality and dis- 
tinction. 



LA CROSSE, (WIS.) 

The collection of some 25 oils selected 
by Mr. N. H. Carpenter, Director of the 
Chicago Art Institute from the Institute's 
own collection,, and that of the Chicago 
Higgins Gallery, with the well-known por- 
trait of Vigee Le Brun by herself, and which 
has been on exhibition in Terre Haute, 
(Ind.), is now shown in the Public Library 
here. Among, the painters represented are 
A. A. Albright, Tony Robert Fleury, Hall- 
berg, W. Irvine, Janssen, Juergens, Lawton 
Parker, Peraud and Roecker. 



SAGINAW, (MICH.) 

Frederick W. Ramsdell has been showing 
here a representative collection of oils by 
12 leading members of the Lyme, (Conn.) 
summer artists colony. 



HARTFORD (CONN.) 

Alexander H. Wyant's large picture of 
Keene Valley, exhibited at the recent loan 
display at the Atheneum Annex Gallery has 
been presented to the Morgan Museum for 
the permanent collection by the Rev. Dr. 
Francis Goodwin. Dr. Goodwin is a cousin 
of the late J. Pierpont Morgan and presi- 
dent of the Atheneum corporation. 

It is a pleasure to record in the Art News 
Hartford correspondence the recent mag- 
nificent gift of Chinese cloisonne by Mr. 
Samuel P. Avery to the Brooklyn Museum. 
The immense enamel lions which have been 
placed at the entrance of the cloisonne gal- 
lery, the two enamel figures of "high caste 
ladies" and the other pieces, make notable 
additions to the collections formed in 1909 
of previous gifts by Mr. Avery, the whole 
now representing the art of cloisonne as 
practiced so effectively by the Chinese from 
the Ming to the Manchu dynasty. 

The recent exhibition of marines by Os- 
car Anderson of Gloucester was a repetition 
of Anderson's usual success here. Eight pic- 
tures -were sold. Mr. Andejrson, whose 
work is deservedly popular in Conn., has ex- 
hibited also in Waterbury and Middletown. 

Cecelia Beaux's portrait of Charles H. 
Talcott of Hartford, one of her most re- 
cent productions, is included in Miss Beaux's 
New York exhibition. Mr. Talcott is a 
brother of the late Allen B. Talcott, the 
painter of the Metropolitan Museum picture 
of "The Return of the Redwing." 



PORTLAND, (ORE.) 

The recent exhibition of watercolors and 
pastels; by Carl Albert Walters and Floyd 
Wilson, at the Art Museum, proved that 
these young artists have rejected academic 
conventions, and express their thoughts and 
convictions in a free and spontaneous man- 
ner, with great freshness of vision. Mr. 
Walters,- in his watercolors, chiefly of boats 
and marine subjects, delights in a bold and 
daring use of color, while Mr. Wilson's 
pastels appeal by their freshness and charm. 

The next exhibition will be- one of a col- 
lection of English mezzotints, and follow- 
ing that will come the annual show of 
pupil's work. 



SALES PAST AND TO COME. 
Rugs, Old Mahogany and Miniatures. 

Fine oriental rugs consigned by Dr. G. 
L. Laporte of New York and ivory minia- 
tures, porcelains, and Colonial and mahog- 
any furniture from the estate of Henry 
Hall Ward are on exhibition at the Ander- 
son Galleries, Madison Ave. at 40 St.,, pre- 
liminary to the public sale on Wednesday 
afternoon next, May 12. The miniatures, 
about 40 in number, are painted by Miss 
Anne Hall, an artist well known to an 
earlier generation who won the distinc- 
tion of being the only woman of her time 
elected to the Academy of Design. She 
was the daughter of Jonathan Hall of 
Pomfret. Conn., where she was born in 
1792. Her studies were pursued both here 
and abroad. Some of the miniatures in this 
sale were copied by Miss Hall from the 
originals in European galleries and others 
were in her studio at the time of her death. 



Oriental Weaves Sold. 

At the conclusion on May 1 of a sale of 
Oriental rugs and carpets at Silo's, the total 
for the session was $30,670. Mr. R. Will- 
iams gave $2,600 for a rare silk Iranshah 
rug and $2,250 for a Royal Tabriz palace 
carpet. 



Signers Sell Well. 

At the concluding session on May 30, at 
the Anderson Galleries of the fifth part of 
the Adrian H. Joline library, the complete 
set of the signers of the Declaration brought 
$9,829. The set included 39 autograph let- 
ters, five signed autograph documents, one 
unsigned autograph letter, three signed let- 
ters, six signed documents and two simple 
signatures. 

The two last brought the highest prices. 
Mr. Frederick W. Morris gave $2,875 for the 
Button Gwinnett signature and $1,350 for 
Thomas Lynch, Jr. At Stan V. Henkel's in 
Phila., it brought $610 in 1907 and at the 
Elliot Danforth sale in 1912 the record price 
of $4,600. In 1914 Mr. Herbert L. Pratt of 
Brooklyn paid $2,800 for it in Georgia at 
private sale. The highest price paid for a 
Lynch signature~was in 1912 when it fetched 
$500. 

Mr. George D. Smith gave $550 for a let- 
ter of Joseph Hooper. One sold in 1912 for 
$450. Mr. A. M. Bamberger of Newark paid 
$535 for a letter of Joseph Hewes. One 
sold for $800 in 1912 and another for $300 
in 1914. Mr. W. R. Benjamin gave $500 for 
a document signed by Arthur Middleton. 
Another such document sold last year for 
$130. Mr. Smith gave $210 for a letter of 
John Witherspoon, the highest previous 
price being $125 in 1912 and Mr. Bamberger 
$200 for a letter signed by John Penn. Mr. 
Smith paid $175 for a letter of Carter Brox- 
ton and $125 for a letter of Benjamin Frank- 
lin. 



|\ /| ANY a fine painting is ruined 
1V1 by poor restoration. Proper 
restoration is simply the process of 
bringing the picture back as near as 
possible to its original state. Years 
of study and close association with 
the finest examples of "(Plil MuB~ 
terfi" has made us expert in restoring 
old paintings to their best advantage. 
We offer this service to you. 

The Ehrich Galleries 

707 Fifth Avenue New York 

Exclusively 



THE 



Folsom Galleries 

396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 

Selected American Paintings 

Rare Persian Faience 



A letter of Oliver Walcott sold to Mr. 
Smith for $130 and Mr. Walter Scott gave 
$125 for a document signed by George Tay- 
lor. Mr. L.M. Thompson paid $105 for a 
letter of George Read, a letter of G. Wythe 
and a document signed by John Hancock, 
brought the same amount, the last from 
Mr. Morris. He also paid $102.50 for a let- 
ter of Francis Lightfoot Lee; $100 for a let- 
ter of Philip Livingston and the same 
amount for a letter of Lyman Hall. A let- 
ter of Caesar Rodney fetched $100. 

Among the other items, Mr. Smith paid 
$87.50 for one Washington letter and $82.50 
for another. Mr. Morris gave $38 for a let- 
ter of Jonathan Trumbull and a letter of 
Mad Anthony Wayne brought $35. A letter 
of Maj. Gen. William Sterling brought $24 
and one of Baron Steuben $19. A letter of 
Maj. Gen. John Sull'van sold lo Mi. Joseph 
Sabin for $1. 

The total of the session was $11,128 and 
for Part V of the sale $13,209. 



Loo Cie Collection Sale. 

At the opening of the sale on Wednes- 
day at the American Art Galleries of the 
Loo Cie (Societe Chinoise Leyer) of 
Paris, collection of antique Chinese porce- 
lains, jades, agates, rugs and carpets, Koop- 
man & Co. paid $190 for a pair of Yung 
Cheng celadon vases and Mr. Edward Getz 
$180 for a K'ang-hsi famille verte vase. 
The total for the session was $10,488. 



War Records Sold. 

At the American Art Galleries on Wed- 
nesday evening, the Major. General S. W. 
Crawford, Civil War and notably Fort 
Sumpter literary and artistic material, was 
sold, the 350 lots fetching $2,832.50. The 
original memorandum written at the in- 
stance of Lincoln to Perkins and the pro- 
posed attempt to provision Sumpter 
brought $350. For some Confederate Gov- 
ernment records $182 was given and Mr. 
George D. Smith paid $72.50 for an order 
of Gov. Pickens appointing Gen. Simons to 
the command of the troops at Fort Moul- 
trie. 



Rhinelander Art Sale. 

The sale of the Laura V. Rhinelander art 
collection was concluded on Wednesday af- 
ternoon at Clarke's Art Rooms, the grand 
total being $77,837. Capt. J. R. De Lamar 
paid $455 for four small Aubussbn tapestry 
hunting scenes. Mr. C. D. Prece gave $285 
for one antique clock and Mrs. Carson of 
Duluth the same amount for another. 



Dannat Landscapes Sold. 

At the exhibition at Gimpel and Wilden- 
stein's, 636 Fifth avenue, of the paintings 
by William T. Damat, to be sold for the 
benefit of the Franternite des Artestes de 
Paris, the following examples have been 
sold: "Le Mur dam le Foret," "Porte 
Fleurie," "Palais Antioue," "Le Vieux 
Pare" and "Fete Carnavalesque." The dis- 
play will remain open for a week more. 

Among recent art sales_-were those 
of the Max Perl collection of paintings 
and drawings by modern masters and of a 
collection of modern graphic works from 
the estate of a Weimar friend of art and 
from private Berlin sources, at Berlin, 
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